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This audience guide is written, compiled and edited by 

Patrick Lloyd Brennan thanks to the generous support of 

Richter (Inclusivity and Engagement Partner) and the Mitzi 

& Mel Dobrin Family Foundation. This audience guide is 

meant to enhance and deepen our audience’s experience and 

understanding.

All content is intended for educational purposes only. To 

reserve group tickets at a reduced rate, or for questions, 

comments, citations or references, please contact Patrick Lloyd 

Brennan: 

514 739 2301 ext. 8360 

plbrennan@segalcentre.org
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PRODUCTION CREDITS

A SEGAL CENTRE PRODUCTION

Written by JORDAN HARRISON

Directed by LISA RUBIN

 CAST

 MARJORIE Clare Coulter

 JON Tyrone Benskin

 WALTER Eloi ArchamBaudoin 

and Ellen David as TESS

 

 

 CREATIVE TEAM

 ARTISTIC ASSOCIATE / ASSOCIATE DIRECTOR Caitlin Murphy

 SET DESIGNER John C. Dinning

 COSTUME DESIGNER Louise Bourret

 LIGHTING DESIGNER Tim Rodrigues

 MUSIC Christian Thomas

 STAGE MANAGER Sarah-Marie Langlois

 ASSISTANT STAGE MANAGER Birdie Gregor

The Segal Theatre is a member of the Professional Association of Canadian Theatres and engages, under the terms of the Canadian Theatre Agreement,  
professional artists who are members of Canadian Actors’ Equity Association. The Segal Theatre gratefully acknowledges the support of  

Canadian Actors’ Equity Association and is proud to work in partnership with Equity in the production of our plays.

The videotaping or other video or audio recording of this production is strictly prohibited.

MARJORIE PRIME is presented by special arrangement with SAMUEL FRENCH, INC.

AUDIENCE ETIQUETTE

Welcome to the Segal! We are so pleased to have you join us 

at our production of Marjorie Prime. To make the most of your 

viewing experience and in consideration of actors and audience 

members around you, please be mindful of the following: 

1. Cell phone use in the theatre is not permitted. Please put 

your cell phone on silent and refrain from taking pictures, 

videos or texting during the performance. 

2. Please refrain from talking or opening candies during the 

performance.

3. Food and beverages are not permitted in the theatre.

4. Please do not kick or step over the seats when entering and 

exiting.

5. If you are taking notes for the purposes of writing a response 

or review, please be discreet to avoid distracting others. 

6. Enjoy the show! 
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Jordan Harrison was a 2015 Pulitzer Prize finalist for Marjorie 
Prime, which premiered at the Mark Taper Forum and 

had its New York premiere at Playwrights Horizons. A film 

adaptation, directed by Michael Almereyda, premiered in the 

2017 Sundance Film Festival. Jordan's play Maple and Vine 

premiered in the 2011 Humana Festival at Actors Theatre of 

Louisville and went on to productions at American Conservatory 

Theatre and Playwrights Horizons, among others. Other plays 

include The Grown-Up (Humana Festival), Doris to Darlene, 
a cautionary valentine (Playwrights Horizons), Amazons and 
their Men (Clubbed Thumb), Act A Lady (Humana Festival), 

Finn in the Underworld (Berkeley Rep), Futura (Portland Center 

Stage/NAATCO), Kid-Simple (Humana Festival), The Museum 
Play (WET), and a musical, Suprema (O'Neill Music Theatre 

Conference). Jordan has two new plays premiering Off-Broadway 

in the '17-'18 season: The Amateurs at the Vineyard Theatre, 

and Log Cabin at Playwrights Horizons. 

 

Jordan is the recipient of a Guggenheim Fellowship, a Hodder 

Fellowship, the Horton Foote Prize, the Kesselring Prize, the 

Roe Green Award from Cleveland Play House, the Heideman 

Award, a Theater Masters Innovative Playwright Award, the Loewe 

Award for Musical Theater, Jerome and McKnight Fellowships, a 

NYSCA grant, and a NEA/TCG Residency with The Empty Space 

Theater. His children's musical, The Flea and the Professor, won 

the Barrymore Award for Best Production after premiering at the 

Arden Theatre. A graduate of Stanford University and the Brown 

MFA program, Jordan is an alumnus of New Dramatists. For three 

seasons, he was a writer and producer for the Netflix original 

series "Orange is the New Black."

AB0UT THE PLAYWRIGHT

(i) Source: https://www.jordanharrison.org/about

(ii) Photo Credit: Zack DeZon.
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As Artistic and Executive Director of the Segal Centre for 

Performing Arts, Lisa Rubin strives to deliver her vision of the 

theatre as a means to build community through the performing 

arts, while nurturing and inspiring the next generation of 

audiences. She also proudly assists in the development of 

new musicals for the Canadian market and beyond; including 

two mega-hits from the Segal’s 2014-15 Season, The 
Apprenticeship of Duddy Kravitz: The Musical (featuring 

original music by Alan Menken), Sisters: The Belles Soeurs 
Musical (which has since embarked on a cross-country tour), 

Prom Queen: The Musical (2016), and The Hockey Sweater: A 
Musical (2017). 

A graduate of McGill University with a Bachelor of Arts in 

English Theatre, as well as a graduate degree in Public 

Relations, Lisa is also no stranger to the stage as a professional 

actor, performing within Canada and internationally in several 

award-winning productions. She has been cast in many 

Segal Centre performances, including several with the Dora 

Wasserman Yiddish Theatre, as well as English productions 

of Lies My Father Told Me and Guys and Dolls. Lisa made her 

professional directorial debut with the hit (sold-out) production 

of Bad Jews, during the Segal’s 2015-16 Season, followed by 

Million Dollar Quartet, one of the top successes of 2016-17. 

She also sits on the steering committee of the Canadian Arts 

Summit, a unique annual forum bringing together the leaders of 

Canada’s top not-for-profit cultural institutions.

ABOUT THE DIRECTOR
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Marjorie, 85, sits in her daughter and son-in-law’s living room. 

Walter, someone seeming to be in his early 30s, sits with her. 

As Walter begins to tell her stories of their past, all of which 

she doesn’t remember, we realize that he isn’t human but an 

artificial intelligence version of her late husband – a “Prime.” 

Later that day, Tess – Marjorie and Walter’s 55-year-old 

daughter – talks to her husband, Jon. Tess is very skeptical 

about Prime technology while Jon understands that Walter 

Prime provides Marjorie some much needed companionship. 

Jon has been feeding Walter Prime memories so he can 

interact with Marjorie, which doesn’t sit well with Tess. 

Sometime later, Marjorie wakes up and Jon reminds her 

that she had fallen and went to the hospital. Through their 

conversation, we learn that in her youth Marjorie had a sort of 

admirer named Jean-Paul, who was a tennis pro. Marjorie sees 

Walter Prime, but she wants the real Walter instead. Jon tells 

Walter Prime a new story about a time right after Tess’ brother 

committed suicide. We learn that Marjorie took the death a lot 

harder than Walter. 

Time has passed and Marjorie and Tess casually discuss Jon’s 

hope of getting a dog. It doesn’t take long to discover that 

Marjorie is now a Prime too. The entire ordeal is alarming to 

Tess, but she is trying to adjust to the idea. While trying to 

“program” Marjorie Prime, Tess reveals that although she and 

her mother were never really close, Tess is taking her mother’s 

death very hard . Tess admits that Jon wants her to see a 

therapist. 

Later, Tess and Jon discuss Tess’ regrets about how she treated 

her mom and that she resents her brother for taking his own 

life and changing their mom for the worse. They discuss how 

Tess has been enjoying her time with Marjorie Prime, even 

though she doesn’t want to admit it. Tess admits that she feels 

like she is just waiting around for her own death. 

More time has passed and Jon is teaching Tess Prime 

about herself. Jon talks about their children and their trip 

to Madagascar, where Tess committed suicide. He is very 

emotional and admits that it feels like he is just talking to 

himself. Tess Prime tries to convince him that she can help 

him heal. 

It is clear now that many years have passed and the three 

Primes – Walter, Marjorie and Tess – sit and talk of their 

“memories.” It feels oddly peaceful.

PLAY SYNOPSIS

(i) Source: https://www.artistsrep.org/assets/Study-Guides/

Marjorie-Prime-Study-Guide.pdf
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THE FOUNDATION OF NEW TECHNOLOGY
During the 1940s, scientists began to experiment with artificial 

neurons and their capabilities and limitations. The first neural 

network computer SNARC was invented in 1951, and the term 

“artificial intelligence” was coined by John McCarthy in 1956. 

“Artificial intelligence” is the study and creation of computer 

systems that can perceive, reason, and act.

In 1950, British mathematician Alan Turing proposed shifting 

away from wondering if machines can think to whether 

machines can do what humans can do. At the time, Turing’s 

claim to fame was leading the decryption of the Nazi party’s 

enigma code during World War II with the Imitation Game as 

popularized in the 2014 movie of that name. In this original 

test, two people would go into different rooms and send 

typewritten answers to questions back and forth, attempting to 

sound like each other. In the so-called “Turing test,” a machine 

responds to a person as if it is a human; if the machine’s 

language is judged to be a human, it passes the “Turing test.”

Today, cutting-edge artificial intelligence technology is most 

often designated for the purposes of military and scientific 

research. The most recognizable applications of artificial 

intelligence in everyday life are robotics, voice recognizers, 

recommender programs for books and music albums, and 

facial recognition programs. Civilians regularly incorporate 

Apple’s Siri into their lives without even thinking about its 

advanced technology. The capabilities of Siri have only grown 

since “she” debuted in 2011 – “she” can make reservations 

through OpenTable, order movie tickets through Fandango, 

and instantly update you on the progress of your favorite sports 

teams. Apple is aiming to integrate Siri into users’ lives even 

further, so that every iPhone owner will treat Siri as a personal 

assistant in all facets of their lives.

Artificial General Intelligence (AGI): computers with intelli-
gence and awareness on par with that of human beings
Artificial Super Intelligence (ASI): computers with intelligence 
surpassing that of human beings

ARTIFICIAL INTELLIGENCE IN MEDICINE
Artificial intelligence has assisted physicians in their diagno-

ses, treatments, and notifications of patients for many decades 

now. Some popular uses of artificial intelligence in medicine 

are machines that can:

• Signal when a patient’s condition has changed 

significantly

• Scan laboratory results/drug orders and submit reminders 

or warnings regarding medication

• Find likely diagnosis based on patient data

• Search for inconsistencies or errors in current treatment 

plan and signal for treatment amendment

• Search for particular pieces of information on the Internet 

or in a database

• Analyze x-rays, angiograms, CT/MRI scans, etc. for 

anomalies

Much of the current conversation regarding artificial 

intelligence and geriatric care revolves around strengthening 

the connection between the patient and their loved ones 

when they cannot be present, while also keeping the family’s 

economic burden low. Innovate UK launched The Long Term 

Care Revolution National Challenge in 2013 to encourage the 

development of new technological products to assist senior 

citizens and their families. The initial meetings launched many 

initiatives including Responsive InTeractive Advocate (RITA), 

marketed as “the future of care for the elderly.”

A BRIEF LOOK AT AI

(i) Source: http://www.olneytheatre.org/images/pdfs/

Marjorie%20Prime_PROGRAM_WEB

(i) Source: http://www.olneytheatre.org/images/pdfs/

Marjorie%20Prime_PROGRAM_WEB



THE SEGAL CENTRE
FOR PERFORMING ARTS

5170 CÔTE-STE-CATHERINE MONTREAL, QUÉBEC, H3W 1M7 8

A BRIEF LOOK AT AI (Cont)

MACHINE-BEINGS AND ELDER CARE
The use of technology in elder care to augment and/or replace 

the human touch is rapidly expanding. There is a growing need 

for technology to help people remain independent as long as 

possible, as well as to provide ongoing, highly personalized 

attention to those who are infirm or suffer from dementia. 

Self-driving cars will be highly useful to seniors living 

independently. Losing the ability to confidently and safely drive 

is a great blow to many seniors, forcing them to depend on 

others for help shopping, going to the doctor, or attend social 

events. Self-driving cars will help seniors retain their freedom 

and avoid isolation. 

Robotic cats are being used to comfort and engage patients 

with dementia in Memory Care units of several nursing homes 

around the country. The patients are sometimes aware that 

the cats are not real, but nonetheless cultivate important 

relationships with them. While it’s true that they might benefit 

more from personal, human contact, few facilities are able to 

staff at levels to provide constant attention to each patient. 

Other products use artificial intelligence and voice recognition 

technologies to make daily calls to seniors living at home to 

check on their health and well-being. It is not a great leap 

from today’s technology to using machine-beings with artificial 

intelligence to care for and provide companionship to the 

elderly.

(i) Source: https://www.artistsrep.org/assets/Study-Guides/

Marjorie-Prime-Study-Guide.pdf
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MONTREAL'S AI BOOM

Various computer scientists, researchers, lawyers and other 

techies have recently been attending biweekly meetings in 

Montreal to discuss life's big questions – as they relate to our 

increasingly intelligent machines.

Should a computer give medical advice? Is it acceptable for 

the legal system to use algorithms in order to decide whether 

convicts get paroled? Can an artificial agent that spouts racial 

slurs be held culpable?

And perhaps most pressing for many people: Are Facebook and 

other social media applications capable of knowing when a 

user is depressed or suffering a manic episode – and are these 

people being targeted with online advertisements in order to 

exploit them at their most vulnerable?

Google, Microsoft, Facebook and recently even the Royal Bank 

of Canada have announced millions of dollars in investment in 

artificial intelligence labs across Montreal, helping to make the 

city a world leader in machine-learning development.

As a consequence, researchers such as Abhishek Gupta 

are trying to help Montreal lead the world in ensuring AI is 

developed responsibly.

"The spotlight of the world is on (Montreal)," said Gupta, an AI 

ethics researcher at McGill University who is also a software 

developer in cybersecurity at Ericsson.

His biweekly "AI ethics meet-up" brings together people from 

around the city who want to influence the way researchers are 

thinking about machine-learning.

"In the past two months we've had six new AI labs open in 

Montreal," Gupta said. "It makes complete sense we would also 

be the ones who would help guide the discussion on how to do 

it ethically."

In November, Gupta and Universite de Montreal researchers 

helped create the Montreal Declaration for a Responsible 

Development of Artificial Intelligence, which is a series of 

principles seeking to guide the evolution of AI in the city and 

across the planet.

The declaration is meant to be a collaborative project and 

its creators are accepting comments and ideas over the 

next several months on how to fine-tune the document and 

share it with computer scientists working internationally on 

machine-learning.

Its principles are broken down into seven themes: well-being, 

autonomy, justice, privacy, knowledge, democracy and 

responsibility.

During a recent ethics meet-up, Gupta and about 20 other 

people talked about justice and privacy.

Lawyers, business people, researchers and others discussed 

issues such as whether to fight against the fact so much power 

and wealth are concentrated in the hands of a handful of AI 

companies.

"How do we ensure that the benefits of AI are available 

to everyone?" Gupta asked his group. "What types of legal 

decisions can we delegate to AI?"

Doina Precup, a McGill University computer science professor 

and the Montreal head of DeepMind, a 

famous U.K.-based AI company, says it isn't a coincidence 

Quebec's metropolis is trying to take the lead on AI ethics.

She said the global industry is starting to be preoccupied with 

the societal consequences of machine-learning, and Canadian 

values encourage the discussion.

"Montreal is a little ahead because we are in Canada," Precup 

said. "Canada, compared to other parts of the world, has a 

different set of values that are more oriented towards ensuring 

everybody's wellness. The background and culture of the 

country and the city matter a lot."

AI is everywhere, from the algorithms that help us read 

weather patterns or that filter news on our Facebook feeds, to 

autonomous weapon systems.

A major ethical quandary most people will soon have to deal 

with involves self-driving cars.

Cars are a classic example, Gupta explains. For instance, he 

asks, should car companies produce autonomous vehicles that 

are programed to maximize driver safety or pedestrian safety?

"What if you're in the car and the pedestrian is your child?" 

Gupta asks.

Nick Bostrom, a Swedish philosopher and one of the world's 

pre-eminent thinkers on AI, said "it's quite amazing how 

central a role Canada has played in creating this deep-learning 

revolution."

While many of the AI field's pioneers in the United States and 

elsewhere have left academia and entered the business world, 

Canada's leaders, such as Universite de Montreal's Yoshua 

Bengio, have had different priorities, Bostrom said in an 

interview from Britain.

"Bengio is still teaching students and nurturing the next 

generation of research talent – he's also been relatively 
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MONTREAL'S AI BOOM (Cont)

involved in trying to think about the ethical dimensions of this," 

said the author of a seminal book on AI, "Superintelligence," 

published in 2014.

Bostrom said there is a role for the international AI research 

community to reflect and try to develop a "shared sense of 

norms and purpose that can be influential" because it will 

put pressure on companies to hire people who care about 

developing machine-learning responsibly.

"If you are a corporation that wants to be at the forefront you 

need to hire the very top talent – and they have many options 

available to them," Bostrom said.

"If your corporation is seen as running roughshod over this 

shared sense of responsibility you are going to find it harder to 

get the very top people to work with you."

(i) Source: Giuseppe Valiante, MONTREAL, The Canadian 

Press , Published December 17, 2017; https://ipolitics.

ca/2017/12/17/859450/
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Labor – When many jobs can be performed through machine 

intelligence, employment for humans is reduced. How will 

unemployed humans earn a living? 

Inequality – Wealth will be concentrated in the hands of the 

few with ownership of artificial intelligence. How can income 

be distributed fairly? 

Humanity – We are already interacting with machines as if they 

are human in a variety of circumstances (e.g. – tech support). 

What is the risk to blurring the lines between humans and 

non-humans? 

Intelligence Errors – Machine learning is thus far limited by 

its design and input. How do we know programming is truly 

comprehensive? 

Programmed Bias – When human programmers are unaware of 

their own biases, will they create programs that reinforce unfair 

policies, ideas, and practices? 

Cybersecurity – Systems are vulnerable to illicit infiltration and 

results can be manipulated. How can we trust the information? 

Unintended Consequences – If a machine is given a goal to 

achieve without a complete understanding of the ramifications 

of each possible outcome, will the machine achieve the goal in 

an acceptable way? 

Liability – If a machine goes awry, who is responsible? The 

system designer? The builder? The robot itself? 

Greater intelligence – If machines become more intelligent 

than we are, will we be able to control them? And to what 

degree will it be appropriate to follow their advice rather than 

our own? 

AI Rights – When we create machines that have greater 

intelligence than our own, that learn from experience, that have 

their own reasons to carry on, will it be immoral or unethical to 

unplug them?

ETHICAL ISSUES RELATED TO THE DEVELOPMENT 
OF ARTIFICIAL INTELLIGENCE

(i) Source: https://www.artistsrep.org/assets/Study-Guides/

Marjorie-Prime-Study-Guide.pdf
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1. Would you want a Prime of a loved one that you had lost? 

Discuss the pros and cons.

2. Is it possible to rely too much on technology?

3. How does the very real reality of memory loss due to aging 

play into Marjorie Prime?

4. Have you ever had a toy such as a Furby or a Hatchimal that 

you can “teach” to learn certain phrases, activities, etc.? How 

is this similar to the concept of a Prime?

5. If we can choose to forget or omit “bad” memories, are we 

losing what defines our identity?

DISCUSSION QUESTIONS

(i) Source: https://www.artistsrep.org/assets/Study-Guides/

Marjorie-Prime-Study-Guide.pdf
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ABOUT THE SEGAL CENTRE FOR PERFORMING ARTS

The Segal Centre for Performing Arts is a not-for-profit theatre 

company dedicated to nurturing, producing and presenting 

world-class English-language theatre and to showcasing the 

best professional artists from Montréal and beyond. A part 

of the community since 1967, the organization was reborn in 

2007 as the Segal and has expanded to become a nationally 

recognized venue for the performing arts with a focus on 

creation, innovation, diversity and cross-cultural collaborations. 

Driven by a belief in the power of the arts to strengthen and 

connect communities, the Segal’s programming emphasizes 

original interpretations of popular classic and contemporary 

works, new Canadian musicals and engaging productions with 

universal appeal.


