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This audience guide was compiled and edited by Patrick Lloyd 

Brennan thanks to the generous support of Richter (Inclusivity 

and Engagement Partner), the Rossy Family Foundation, and 

the Mitzi & Mel Dobrin Family Foundation. This audience guide 

is meant to enhance and deepen our audience’s experience and 

understanding.

All content is intended for educational purposes only.

To reserve group tickets at a reduced rate, or for questions, 

comments, citations or references, please contact Patrick  

Lloyd Brennan:

514 739 2301 ext. 8360 

plbrennan@segalcentre.org
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PRODUCTION CREDITS

 A SEGAL CENTRE PRODUCTION

 CAST

 LIAM HABER Jamie Elman

 MELODY Ellen Denny

 JONAH HABER Jake Goldsbie

 DAPHNA FEYGENBAUM Sarah Segal-Lazar

 

 

 CREATIVE TEAM

 PLAYWRIGHT Joshua Harmon

 DIRECTOR Lisa Rubin

 SET & COSTUME DESIGNER Brian Dudkiewicz

 LIGHTING DESIGNER Itai Erdal

 SOUND DESIGNER Dmitri Marine 

 ASSISTANT DIRECTOR Caitlin Murphy

 ASSISTANT LIGHTING DESIGNER Jon Cleveland

 ORIGINAL FIGHT DIRECTOR Robert Montcalm

 FIGHT DIRECTOR Jean-François Gagnon

 STAGE MANAGER Birdie Gregor

 APPRENTICE STAGE MANAGER Danielle Laurin

Bad Jews is presented by special arrangement with SAMUEL FRENCH, INC.

AUDIENCE ETIQUETTE

Welcome to the Segal! We are so pleased to have you join 

us at our production of Bad Jews. To make the most of your 

viewing experience and in consideration of actors and audience 

members around you, please be mindful of the following: 

1. Cell phone use in the theatre is not permitted. Please put 

your cell phone on silent and refrain from taking pictures, 

videos or texting during the performance. 

2. Please refrain from talking or opening candies during the 

performance.

3. Food and beverages are not permitted in the theatre.

4. Please do not kick or step over the seats when entering and 

exiting.

5. If you are taking notes for the purposes of writing a response 

or review, please be discreet to avoid distracting others. 

6. Enjoy the show! 
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Joshua Harmon's play Bad Jews received its world premiere 

at Roundabout Underground and was the first production to 

transfer to the Roundabout's Laura Pels Theatre (Outer Critics 

Circle and Lucille Lortel Award nominations, Best Play). It 

has since become the third most-produced play in the United 

States this season and transferred to London’s West End after 

sell-out runs at Theatre Royal Bath and the St. James Theatre. 

His newest play Significant Other opened at Roundabout 

this summer. His work has been produced and developed 

by Manhattan Theatre Club, Williamstown Theatre Festival, 

Hangar Theatre, Ars Nova, and Actor's Express, where he 

was the 2010-2011 National New Play Network Playwright-

in-Residence. He has received fellowships from MacDowell, 

Atlantic Center for the Arts, SPACE at Ryder Farm, and the 

Eudora Welty Foundation. Joshua is a recent graduate of 

Juilliard and at work on commissions for Roundabout Theatre 

Company and Lincoln Center Theater.

PROFILE OF THE PLAYWRIGHT

(i) Source: www.samuelfrench.com/author/102861/

joshua-harmon

(ii) Photo source: www.actors-express.com/people/

joshua-harmon
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The night after their grandfather's funeral, three cousins 

engage in a verbal (and sometimes physical) battle. In one 

corner is Daphna Feygenbaum, a "Real Jew" who is volatile, 

self-assure and unbending. In the other is her equally stubborn 

cousin Liam, a secular and entitled young man, who has his 

shiksa girlfriend, Melody, in tow. Stuck in the middle is Liam's 

brother, Jonah, who tries to stay out of the fray. When Liam 

stakes claim to their grandfather's Chai necklace, a vicious and 

hilarious brawl over family, faith and legacy ensues.

PLAY SYNOPSIS

Daphna Feygenbaum 

22, Liam & Jonah's first cousin. 2/3 body, 1/3 hair. Thick, 

intense, curly, frizzy, long brown hair. Hair that clogs a drain 

after one shower. Hair you find on pillows and in corners of the 

room and in your refrigerator six months after the head from 

which it grew last visited. Hair that could not be straightened 

even if you had four hours and three hairdressers double-fisting 

blow driers. Hair that screams: Jew.

Liam Haber
25. Daphna's cousin: his mother is the sister of Daphna's 

father. Wire-rim glasses. U of Chicago Asian studies Ph.D. 

student. Former Fulbright scholar in Japan. Has as much of a 

sense of humor as an overdue library book.

Jonah Haber  
21, Liam's younger brother. Sometime-UVM sophomore. Less 

lanky than his brother. Less brainy. More brawn. More heart.

Melody 
24, Liam's girlfriend. Short, stick-straight blonde hair. Which 

she wears with a barrette. To be extra cute. Mousy. She looks 

like someone who would have been abducted when she was 

nine but returned to her parents unharmed. Works for a 

non-profit.

CHARACTERS

(i) Source: www.samuelfrench.com/p/15161/bad-jews

(i) Source: www.samuelfrench.com/p/15161/bad-jews
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GLOSSARY

ALIYAH The immigration of Jews to Israel. In Hebrew, “aliyah” means ascent. It is also used to describe the honour 

of being called to read from the Torah at Sabbath services. In a fit of anger, Liam speaks dismissively 
about Daphna wanting to “make aliyah and live in Jerusalem” as part of what he sees as her current 
fanatic devotion to Judaism.

ANTI-SEMITE Someone who has or shows prejudice toward the Jewish people as a religious, racial, or cultural group. 

Daphna refers to her cousin Liam as an anti-Semite.

HAIFA The largest city in Northwestern Israel.

Daphna talks about how she is going to take rabbinical coursework in Haifa.

PASSOVER A Jewish festival commemorating the liberation of the Israelites from slavery in Egypt.

Daphna tells a story about Liam’s actions when the family was celebrating Passover.

SLICHA “Excuse me” or “Sorry” in Hebrew.

Daphna says this to excuse herself from conversation to go brush her hair after Liam gives her a hard time.

RABBI The spiritual leader of a Jewish congregation or synagogue.

Daphna speaks about taking coursework in Haifa from a Rabbi.

RABBINICAL Of or relating to rabbis or to Jewish law or teachings.

Daphna talks about how she is going to take rabbinical coursework in Haifa.

SHIVA A traditional period of mourning in Judaism that lasts one week for the immediate family.

Daphna says she thinks Liam will make a mockery of Shiva while they mourn their grandfather’s passing.

THE CHAI In Bad Jews, Daphna and her cousin Liam both want their grandfather’s Chai necklace. Judaism is one of 

the oldest religions in the world today, with roots dating back over 5,000 years. Hebrew symbols, words, and 

stories have been passed down within the Jewish tradition for many generations. It is part of what makes 

Judaism more than a religion, more than a race, but an identity that people feel strongly connected to.

The Chai (pronounced like “hi” in English) is a popular Jewish symbol that many Jews, young and old, 

traditional and liberal, recognize and understand. The two Hebrew letters, Het  and Yud, make the chai. 

The literal translation of the Chai is “live,” “living,” and/or “The living God.” It is a command: a command 

to live by God’s laws, to survive, and to live a life worth living. To the Jewish people, the Chai is a reminder 

to value the time you have on earth: do not simply exist, but work, struggle, laugh, cry, smile, and love.

The Chai also has numerological meaning. The gematria is a mystical tradition that assigns a numerological 

value to Hebrew letters. The Hebrew letters that make up the chai, Het and Yud, add up to 18 (Het= 8 

Yud=10), thus making 18 a lucky number and a spiritual number. At Jewish weddings, guests often give 

the bride and groom gifts of money in multiples of 18, symbolizing a gift of luck or life.

(i) Source: www.roundabouttheatre.org/Roundabout/media/

Roundabout/PDF/UPSTAGE/BadJews_UpstageGuide_

web.pdf
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1. BAD JEWS DEALS WITH HOW CULTURE CAN ALTER 

FAITH, AND VICE VERSA: HOW HAVE YOU BEEN AFFECTED 

BY YOUR OWN CULTURAL OR SPIRITUAL IDENTITY AND 

HOW HAVE EITHER OR BOTH OF THESE IDENTITIES 

SHAPED WHO YOU ARE AS A PERSON? THINK ABOUT A 

TIME WHEN YOUR CULTURAL IDENTITY AND/OR SPIRITUAL 

IDENTITY COME INTO DISAGREEMENT OR INTERFERED 

WITH SOMETHING THAT YOU WANTED TO DO: WHAT WAS 

THAT STRUGGLE AND HOW DID YOU GET PAST IT? HOW 

DOES YOUR CULTURE INFLUENCE YOUR BEHAVIORS? YOUR 

VALUES? YOUR RELATIONSHIPS?  

2. DAPHNA IS PASSIONATE ABOUT HER FAITH AND 

HER BELIEFS: HOW DOES THAT HELP OR HURT HER 

ARGUMENT? HOW DOES SHE COME OFF TO PEOPLE SHE 

INTERACTS WITH?  

3. LIAM DESCRIBES HIMSELF AS NON-RELIGIOUS. DO 

YOU AGREE WITH HIS ARGUMENT? WHY IS THE CHAI SO 

IMPORTANT TO HIM? 

4. JONAH APPEARS VERY NON-CONFRONTATIONAL IN 

THE PLAY: DOES HIS PASSIVENESS HELP OR HURT THE 

SITUATION AND HIS “PATH OF LEAST RESISTANCE”?

5. MELODY JUST WANTS “EVERYONE TO GET ALONG” OVER 

THE COURSE OF THE PLAY; DO HER ACTIONS REFLECT OR 

CONTRADICT THIS DESIRE?

6. DOES YOUR FAMILY HAVE CERTAIN TRADITIONS THAT 

YOU CARRY WITH YOU IN YOUR OWN LIFE?  

7. HOW DO YOU KEEP THE MEMORY OF LOVED ONES 

ALIVE? IN WHAT WAYS DO YOU HONOR THEIR MEMORY? 

8. DOES FAITH PLAY A ROLE IN YOUR LIFE, AND IF SO, 

WHY?  

DISCUSSION QUESTIONS

(i) Source: www.speakeasystage.com/wp-content/

uploads/2014/09/BAD-JEWS-FINAL-CURRICULUM-

PACKET.pdf
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PRE-SHOW ACTIVITY #1  
The central conflict of Bad Jews involves two cousins who 

both want an important family heirloom. Use improvisation to 

explore acting this universal conflict before seeing the play.

• Students work in pairs to decide the given circum-

stances for a scene in which two characters engage 

in conflict for one object. Decide: WHO are these 

characters and what is their relationship? WHY does 

each character want this object for her/his self? WHERE 

are they?

• Ask volunteers to improvise a scene with their object. 

Decide who is playing which character, and give one 

character the opening line: “That’s mine. I need it 

because…” Possibly stop and make suggestions to keep 

the scene building. Coach the actors to articulate their 

motives. You can make a rule that actors cannot touch 

each other or the object at the same time.

PRE-SHOW ACTIVITY #2  
The central conflict of Bad Jews involves two cousins who 

both want an important family heirloom. Use improvisation to 

explore acting this universal conflict before seeing the play.

• The family story in Bad Jews deals with a serious event, 

but almost every family [or group of friends] has a 

story that’s retold and expresses something about how 

the family sees itself. Think of a story that’s retold by 

members of your family.

• Write your family story down as if you are telling to a 

younger family member. Do not write your name on the 

story. 

• Stories are folded and placed in hat or box in the 

center. Each person draws someone else’s story. Take 

five minutes to read and rehearse telling the story. In a 

group, share out the story you drew from the hat. Why 

do you think this story is important to this family? What 

does this story tell you about how this family sees itself? 

Repeat through all stories.

POST-SHOW ACTIVITY #1  
After seeing Bad Jews, did you feel more empathy for Daphna 

or Liam? Do you have a strong opinion about who is right? 

• Write an argument claiming that either Daphna or Liam 

has the greatest right to inherit their grandfather’s chai. 

Support the claim with evidence from the play (what 

the characters said or did), include a counterclaim and 

rebuttal, and a conclusion.

• Who do you feel more empathy towards, and why? As 

evidence, identify a few things the character said or did 

that made you take their side.

POST-SHOW ACTIVITY #2  
In choosing Bad Jews as the title, playwright Joshua Harmon 

focuses his audience’s attention on the question facing his 

characters: What is our responsibility to our family religion, 

traditions, and/or culture?

• Consider your family culture, religion, and/or traditions. 

What is expected of your generation? How might your 

actions break with, or live up to, those expectations?

• Imagine you have written a play that deals with your 

generation’s responsibility to family tradition. Create a 

provocative title for your play.

• Design a poster that advertises your play. Include your 

play’s title and either an illustration or a one sentence 

description of what the play is about. Use color and 

shape to draw attention to the title.

• Display completed posters around the room and have an 

in-class gallery walk. What grabs your attention about 

these titles? What do you infer each play is about? Why?

SUGGESTED EDUCATIONAL ACTIVITIES

(i) Source: www.roundabouttheatre.org/Roundabout/media/

Roundabout/PDF/UPSTAGE/BadJews_UpstageGuide_

web.pdf
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ABOUT THE SEGAL CENTRE FOR PERFORMING ARTS

The Segal Centre for Performing Arts is a not-for-profit theatre 

company dedicated to nurturing, producing and presenting 

world-class English-language theatre and to showcasing the 

best professional artists from Montréal and beyond. A part 

of the community since 1967, the organization was reborn in 

2007 as the Segal and has expanded to become a nationally 

recognized venue for the performing arts with a focus on 

creation, innovation, diversity and cross-cultural collaborations. 

Driven by a belief in the power of the arts to strengthen and 

connect communities, the Segal’s programming emphasizes 

original interpretations of popular classic and contemporary 

works, new Canadian musicals and engaging productions with 

universal appeal.


